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5. Obpaznoxeme Teme mokTopcke nucepramuje/ Elaboration of the Doctoral Dissertation Topic:

CrapoeHriiecka TMOETHKA je XUOpHIHE NPUPOJE, IMOSTHKAa KOja MeIla H3BOPHE TEepPMAHCKE U
HOBOIIPUAONLIE XpHUIINAHCKE €JIeMEHTe, a CaMHUM THUM M €JIEMEHTE W3 YCMEHO-TPaJUIMOHAIIHE U
nucMeHe Tpaaunuje. Jlok Ccy paHuje CTyAdje Ha TeMy YCMEHOI Mpelama y CpeambOBEKOBHO]
KEbMDKEBHOCTH MHCHUCTHPAJIC Ha OIITPOM pasrpaHuvemy ycMeHor u nucMmenor (Parry, 1930; Magoun,
1953), ycMeHOCT ¥ MTMCMEHOCT ce AaHac yenrhe mocMarpajy Kao J1eo aujana3oHa, kao GeHoMeHu Koju
ce mehycobHno aomymyjy. OBa nucepranuja he ce pokycupatu Ha ynoTpeOy mecCHUYKUX GopMyIia U
peuu KapaKTEpPUCTHYHHUX 32 M3BOPHY (YCMEHO-TPAIUIIMOHAIIHY) jYHAUKY MOE€3Ujy y CTAPOCHTIECKUM
CTUXOBHUM TPEBOAMMA CTapO3aBeTHUX (IIMCMEHUX) H3BOpA, MPBEHCTBEHO MecMama [locmarve
(Genesis) u Hsznazak (Exodus), kako 61 ce 00Jbe OMMcano Kako TaKBU je3UYKHU eleMeHTH Mel)ycoOHO
KOMYHUIIUPAjy U JOTPUHOCE XUOPUTHO] TIOCTUIIH.

Kputnyapuma Bullle HUje JOBOJBHO JIa CaMO JIETEKTY]y Gopmyse. YMECTO Tora, cajia ux TyMade Kao
KJbYYHE Ha3HaKe TpaaulnoHanne ¢paseonoruje crapoenrieckor cruxa (Tyler, 2006; Foley & Ramey,
2012; Maring, 2017), 1ok HEKH Yak ¥ TBPJE Ja NECHUUKE GOpMYIIe CaapiKe HICOJIONIKE U KyATypHE
3HAKOBE KOjU TMOMaxy y WIYCTpOBamy IOrjieAa Ha cBeT paHux repmanckux rmiemena (Hill, 2000;
Cronan, 2016). JIuteparypa Ha temy Ilocmarwa u H3racka Beh nyro pacnpasiba 0 HAaUMHAMA Ha KOje
HaBeJeHA Jlea MpUKa3yjy OUONHjCKU CBET Kao MaHJaH FepMaHCKOM, YKJbY4dyjyhu KapakTepuzauujy
HEKUX OJ KJbYYHHX JIMKOBA KOjU UTPajy BEJIHMKY YJIOTY y OMOIMjCKUM M3BOpMMa, Kao mrto cy bor,
Carana, Mojcuje u ABpam. Y 0B0j Te3u, nocmarpahy necHuuke (opmyse M jyHAuKy JIEKCUKY Kao
KJbYYHE KOMIIOHCHTE OBE Kapakrtepm3anuje. Te3za he crora mokputu HEKe OJ] HajOUTHHJUX OJUIHKA
YCMEHHMX TpaJuliMja, ca MOCceOHUM (POKYCOM Ha aHIJIOCAKCOHCKU MEpPHUOJI, MPOLECHUTH Pa3TUYUTEe
neUHHLIMje ¥ TIPUCTYIIE TMECHUYKOj (HOPMYIIH, U Ha Kpajy UCHHUTATH HEKe Of MPUMEHA MEeCHHYKUX
dbopMyna U jyHauke TEPMHHOJIOTH]jE Y NMOMEHYTHM JeJNMa, ca OCBPTOM Ha IIUPH CTAPOCHTIIECKH
MIECHUYKH U TTPO3HHU KOPITYC, KA0 U H-ETOB IMOJIOKA] Y TEPMAHCKO] M €BPOIICKO] TPAIUIIH]jH.

Old English poetics are hybrid poetics, blending native Germanic and newly arrived Christian elements,
and thus also oral-traditional and literate elements. Early scholarship of orality in mediaeval literature
insisted on a dichotomy of oral versus literate, but orality and literacy are now understood to be on a
spectrum, each complementing the other. The dissertation will focus on the use of poetic formulas and
vocabulary characteristic of native (oral-traditional) heroic poetry in Old English verse translations of
Old Testament (literate) sources, primarily the poems Genesis and Exodus, in order to better describe
how those elements communicate and contribute to the hybrid poetics.

Scholars no longer merely detect formulas. Rather, they now interpret them as key signs of the
traditional phraseology of Old English verse, some even arguing that they contain ideological and
cultural cues that help illustrate the worldview of the early Germanic tribes. Genesis and Exodus have
a long history of scholarship discussing the ways in which the works portray the biblical world as
analogous to the Germanic one, including the characterisation of some of the key figures that feature
prominently in the biblical sources, such as God, Satan, Moses and Abraham. In this thesis, I will look
at formulas and their heroic vocabulary as components of this characterisation. The thesis will therefore
cover some defining characteristics of oral traditions, with a particular focus on the Anglo-Saxon
period, assess various definitions of and approaches to the poetic formula, and finally examine some of
the applications of poetic formulas and heroic vocabulary in the aforementioned works, with references
to the broader Old English poetic (and prose) corpus and its position in the Germanic and European
traditions.




5.1. edunncame u onuc npeaMera (mpodiieMa) HCTpaKUBamka ca MPETJieIoM Blaiajyhux cTaBoBa U CXBaTama y
JUTEpaTypH y MOAPYYjy UCTpaKUBama W MO3WBAmbEM Ha JUTEpaTrypy Koja je koHcyintoBaHa/ Definition and
Description of the Research Subject (Problem) with an Overview of Prevailing Views and Concepts in the
Theoretical Framework of the Research Field, along with Citations of Consulted Sources:

Hako cy yMETHHMIIM M TEOpETHYapyW BEKOBMMa OWJIM CBECHU YCTaJbeHHX HM3paza M (HOPMYIanIKUX
CTHXOBAa, MeCHUYKa (popmyra je npBu nyT popmanuzoBana nmoyerkoM 20. Beka, y pagoBuma Muimana
[Tapuja (Milman Parry) u An6epta Jlopaa (Albet Lord) (Parry, 1930). Y To Bpeme, hopmyna ce cxBaTaia
Ka0 METpHUYKa jelMHHIlA, alu je TokoM mexaecetux roamuHa Pobept Kpua (Robert Creed) moueo na
nocMaTpa ¢popmysie Kao HeIITO BUIIE O] TOTa, TO jeCT, Ka0 3By4HE CHTHAJIE 32 MyOJINKY, OJHOCHO HEKY
BpCTY 3By4HUX 3HaKoBa nHTepnyHkiyje (Creed, 1957). Y KOHTEKCTY CTapOCHIJIECKOT je3MKa, 3HaYajaH
MOMaK IPEJICTaBIbATIO j€ UCTPaKMBamkE (POPMYNE y I0TaJ] 3aHEMapeHHM 00JacTuMma, MOMYT aHIJIOo-
JIATUHCKE KEbWKEBHOCTH M CTAPOCHIJIECKE MPO3¢e, IITO je HaBeno Kpuia Ha 3ak/bydak Jia je HeOolmxoiHa
HOBa BpCTa KPUTHYKOT TMPHCTyNa Kako Ou ce Qopmylie agexkBaTHO pa3Mmarpalie, Kako y HHUXOBOM
HEMOCPETHOM KOHTEKCTY, TaKO M JIMjaXpOHHU]CKH, Y OJJHOCY Ha Tpaauuyjy y ueaunu (Creed, 1961). On
Taja, TECOpeTHIapH CBe Yemrhe aHaM3upajy hopMylie kao mpumep oHora mro ¢y [lor Majnc @onu (John
Miles Foley) u Ilurep Pejmu (Peter Ramey) Ha3Banu ,,jeJMHUIIOM TpaAUIMOHATHOT 3HAauYeHa Koja
MIPEHOCH 3HAUCH-E TyTEM METOHUMHUjE U €BOLMPA MUY Tpaauln]jy u3 Koje npouctuye (Foley & Ramey,
2012).

Pana Teopuja je Tako mocrana Mame KpyTa, KaKO Cy TEOPETUYapH y NMPBHU IUIAH CTABWIIM CTHIICKA U
eCTeTCKa TyMmauema, nperBapajyhu ¢opmyne y ,,peTopudka CpelCcTBa OTBOPEHOT THIIA M CHUTHAJC
tpamunuje” (Patria, 2025). I'u Bypken (Guy Bourquin) je Ha cmu4aH Ha4MH MPUCTYIHO UCTPAXKUBALY
JEKCMKEe © JIGMKCEe JyHamTBa Yy CTApOCHIVIECKO] TMO€3UjHU, aHaIu3upajyhu ,,cTepeoTUITHE
WHTEPTEKCTyallHE jeIMHUIIE, peud i (opMyJie, TOAYAapHOCTH, HATOBEIITaje, O/jeKe, mparehe mpu3ByKe,
(OHO-TICKCHUKE PE30HAHIIC M YHAKpCHE pedepeHIe”’, Te 3aKJbyUUBIIN J]a, HAKO TOjEAHMHE PEUH MOTY
OWTH BUIIIE3HAYHE, IOHABJhAHE PA3TUYUTHX CKYIOBA peur cTBapa edekar ,,TEKCTa Yy TEKCTY KOjU caM
1o ceOu nocraje noceOHa BpCTa 03HAYMTESbA, LITO j€ 3anpaBo (heHOMEeH Koju bypkeH HazuBa ,,JIEKCHKOM
jynamTBa” (Bourquin, 1994). Cmuuno tome, [enuc Kponman (Denis Cronan) je aHamu3upao
¢bopmynanyke obpaciie ¥ MOHABJbABE PEUN Y CTAPOEHTIIECKO] TOE3UjU U 3aKJbYUHO Ja caJipike 3HauajHy
uneosiomky komnoneHTy (Cronan, 2016).

Y 0BOj T€3U MOJIa3UM OJ] HCTE IPETIOCTaBKE U XUITOTe3€ 1a GOpMYIIe U JyHauKa JeKCHKa CTapOEHIIECKOT
MIECHUINTBA TIPEHOCE TPAIUIIMOHAIHA 3HAYCHA U APYIITBEHE BPETHOCTH PAHUX TEPMAHCKUX IUIEMEHa,
IIPBEHCTBEHO PaTHUYKE €JIUTE, T€ J]a KA0 TAKBH JIONPUHOCE XUOPUIHO] IPUPOAH CTAPOCHITIECKE TOETHUKE
U TOMaxy Ja ce XpuIhaHCKMM HapaTHBMMa IpEey3eTUM W3 JIAaTUHCKUX M3BOpa Jajy obenexja
KapaKTepUCTUYHA 33 X€POjCKO NMECHUILITBO Ha HAPOJHOM je3UKy. Y Te3u hy ce caMuM TUM NPBEHCTBEHO
oCllalaTh Ha cTyauje kao mto cy: Revising Oral Theory: Formulaic Composition in Old English and
Old Icelandic Verse (Acket, 2014), Written Reliquaries: The Resonance of Orality in Medieval English
Texts (Arnovick, 2006), Honour, Exchange and Violence in Beowulf (Baker, 2013), Poetics of Old
English (Beechy, 2010), Authors, Audiences, and Old English Verse (Bredehoft, 2009), Ingeld and
Christ: Heroic Concepts and Values in Old English Christian Poetry (Cherniss, 1972), Interactions of
Thought and Language in Old English Poetry (Clemoes, 1995), How the Anglo-Saxons Read Their
Poems (Donoghue, 2018), Lady With a Mead Cup (Enright, 1996), Oral Poetry: Its Nature, Significance
and Social Context (Finnegan, 1977), Immanent Art: From Structure to Meaning in Traditional Oral
Epic (Foley, 1991), How to Read an Oral Poem (Foley, 2002), The Logic of Writing and the Organization
of Society (Goody, 1986), The Muse Learns to Write: Reflections on Orality and Literacy from Antiquity
to the Present (Havelock, 1986), The Art and Thought of the Beowulf Poet (Neidorf, 2022), Pagan Words




and Christian Meanings (North, 1991), Anglo-Saxon Oral Poetry (Opland, 1980), The Textuality of Old
English Poetry (Pasternack, 1995), 4 Key to Old Poems: The Oral-Formulaic Approach to the
Interpretation of West-Germanic Verse (Renoir, 1988), Listening for the Text: On the Uses of the Past
(Stock, 1996), Verse and Virtuosity: The Adaptation of Latin Rhetoric in Old English Poetry (Steen,
2008).

Although artists and scholars have been aware of stock phrases and formulaic verses for centuries, the
poetic formula was first formalised in the early 20th century, in the studies of Milman Parry and Albert
Lord (Parry, 1930). Back then, the formula was conceived of as a metrical unit, but by the 1950s, Robert
Creed approached formulaic verses as something more - as auditory signals for the audience, i.e., as
auditory punctuation marks (Creed, 1957). In the context of Old English, an important development was
the exploration of formulaic patterns in previously neglected areas, such as Anglo-Latin literature and
Old English prose, leading Creed to note that a new kind of criticism was necessary to properly discuss
formulas in their immediate context and diachronically, in relation to the tradition as a whole (Creed,
1961). Since then, scholars have been increasingly analysing formulas as what John Miles Foley and
Peter Ramey have dubbed ‘an integer of traditional meaning,” which conveys meaning through
metonymy and evokes the broader tradition from which it arises (Foley and Ramey, 2012).

The early theory has thus become less rigid, with stylistic and aesthetic explanations taking the stage and
turning formulas into more ‘open-ended rhetorical devices and tradition-signallers’ (Patria, 2025). Guy
Bourquin approached his study on the lexis and deixis of the hero in Old English poetry in a similar way,
analysing ‘stereotyped units of intertext, words and formulae, correspondences, hints, echoes, overtones,
phono-lexical resonances, and cross-references’ and concluding that while some words might be
ambiguous, the repetition of various word clusters produces an effect of a text-within-a-text that becomes
a special sort of signifier in its own right, a phenomenon Bourquin called ‘the lexis of hero-hood’
(Bourquin, 1994). Similarly, Denis Cronan has analysed formulaic patterns and verbal repetition and
concluded that thiis type of linguistic code encompasses a considerable ideological component (Cronan,
2016).

In this thesis, I make the same assumption, starting with the hypothesis that formulas and heroic lexis
of Old English verse encode traditional meanings and social values of the early Germanic tribes,
primarily the warrior elite, and that as such they contributes to the hybrid Old English poetics as it
colours Christian narratives adapted from Latin with associations characteristic of the vernacular heroic
verse. The discussion will this rely primarily on literature such as Revising Oral Theory: Formulaic
Composition in Old English and Old Icelandic Verse (Acker, 2014), Written Reliquaries: The
Resonance of Orality in Medieval English Texts (Arnovick, 2006), Honour, Exchange and Violence in
Beowulf (Baker, 2013), Poetics of Old English (Beechy, 2010), Authors, Audiences, and Old English
Verse (Bredehoft, 2009), Ingeld and Christ: Heroic Concepts and Values in Old English Christian
Poetry (Cherniss, 1972), Interactions of Thought and Language in Old English Poetry (Clemoes,

1995), How the Anglo-Saxons Read Their Poems (Donoghue, 2018), Lady With a Mead Cup (Enright,
1996), Oral Poetry: Its Nature, Significance and Social Context (Finnegan, 1977), Immanent Art: From
Structure to Meaning in Traditional Oral Epic (Foley, 1991), How to Read an Oral Poem (Foley,
2002), The Logic of Writing and the Organization of Society (Goody, 1986), The Muse Learns to

Write: Reflections on Orality and Literacy from Antiquity to the Present (Havelock, 1986), The Art and
Thought of the Beowulf Poet (Neidorf, 2022), Pagan Words and Christian Meanings (North, 1991),
Anglo-Saxon Oral Poetry (Opland, 1980), The Textuality of Old English Poetry (Pasternack, 1995), 4
Key to Old Poems: The Oral-Formulaic Approach to the Interpretation of West-Germanic Verse




(Renoir, 1988), Listening for the Text: On the Uses of the Past (Stock, 1996), Verse and Virtuosity: The
Adaptation of Latin Rhetoric in Old English Poetry (Steen, 2008).




5.2. Obpaznoxkeme 0 moTpedbama HaydHOT UcTpakuBama/Elaboration on the Research Need:

Kopryc crapoeHriecke moesuje yjeHo je U HajBehr MeCHUYKH KOPIyC Ha HApOJHOM, TO jecT HE Ha
JaTUHCKOM, jJE€3UKY U3 PAHOT CPEAI-er BEKa U 4yBa HEKE O/ HajCTapHjuX NPUMEpa Moe3Huje ClieBaHe Ha
HApOJHOM j€3HMKY, IIPU 4YeMy IOjeirHa JAejia MOTWUYy jom u3 ceaMmor Beka. llrtaBumie, Behm neo
cayyBaHEe CTapOCHIVIECKE IIO€3Wje cadyBaH je y IEpHoJy Ipellacka W3 HMCKJbYYHBO YCMEHOT
CTBapaJIallITBa Ka MMCMEHOM JIPYIITBY, Y MPOLECY MOJICTAKHYTOM JOJacKOM XpuirhaHCTBa, Koje je ca
coboM moHeno W mucaHy ped. CXOIHO TOMe, aHanM3a HEKUX OJl HajpaHMjuX INpHMepa yrnorpede
NECHUYKUX (opMysia ¥ JPYruxX KOMIIO3MLIMOHHMX TPHUCTYIA MPOUCTEKIMX M3 YCMEHE TpaJuluje y
CTapOCHIJICCKMM CTUXOBHMA MOXE HaM NPYKUTH YBH]] HE CAMO y HAUWHE HbHXOBE IIPUMEHE Y TIEPHOY
KaJla ce MUCMEHOCT TEK pa3BHjalia, Beh U y HauMHE Ha KOje ce OHE KOPUCTE KaJ/ia MPEBOIMOIIM HACTO]je
Jla CBOjOj MyOIMIT TPUOIHKE KOHIICNITE U3 CTPaHE KYJITYpeE.

The Old English poetic corpus is the largest vernacular poetic corpus from the early Middle Ages and
preserves some of the oldest poetry composed in a vernacular language, some compositions dating to
the 600s AD. What’s more, the majority of the surviving Old English poetry was preserved in a
transitional period from a strictly oral to a literary society, thanks to the advent of Christianity, which
brought literacy with it. Accordingly, an analysis of some of the earliest attestations and uses of poetic
formulas and other oral-derived compositional techniques in Old English verse can give us insight not
only in the ways they are employed in a period of incipient literacy but also the way they are employed
when translators attempt to bring foreign cultural concepts closer to their native audiences.




5.3. lusb uctpaxuBama ca HarJacKoM Ha pe3yirare Koju ce ouekyjy/ Research Goals with an Emphasis on
Expected Results:

[{usp OBOT WCTpakWBama jecTe Ja ce 00jaCHM Ha KOjU HA4YMH TECHHYKE (GopMylie U JIEKCHKA
KapaKTepUCTUYHA 3a jJyHAuKy II0€3Wjy JONPUHOCE NPUKA3MBaWky JIMKOBA W MECTa palme y
CTapOEHTIIECKUM IPEBOIMMA CTapO3aBETHUX Kibyura. OCHOBHA XUIIOTe3a I1acu Ja popmyrie, Haciehene
U3 MPEHCTOPHUjCKE TECHUYKE TpaIMIUje, CIIy:Ke Kao CUMOOJM KOju y ceOM HOoce TpaJuIMOHaTHA
3Ha4YeHa U PATHUYKE BPEJHOCTH PAHUX TE€PMAHCKUX TUIEMEHA, T€ Ja CY UX aHTJIOCAKCOHCKH CITyIIa0u
CTOTa JIOXKHMBJHABAIN KA0 BAYKHO M IMO3HATO MIECHUYKO CPEACTBO KOje 3HAYajHO TOTPUHOCH XUOPHIHO]
CTapOEHTJIECKO] MOETUIH, TIO3HATO] MO0 TOME IITO KOPUCTH M3BOpHE TepMaHCKe (opme U u3pase 3a
00JIMKOBamke HOBHX, XpUIINAaHCKUX TpUoBecTH. Mel)y odueknBaHuM pesyiratuma, uaeHTudukoBahy
HEKa OJl OBUX IMECHUYKHX CPEJICTaBa M Pa3MOTPHUTH HUXOB 3HAUaj, T€ 00jaCHUTH KOje IepMaHCKe
BPETHOCTH, O0MYaje U KIbMD)KEBHE YKyCce OHAa MOTY KOJMPATH Yy CIEBOBMMa Kao mTo cy [locmarwe
(Genesis) u Uznasax (Exodus). Cama npupona teme Takohe he HEM30€KHO MPYKUTH YBUL Y TO KaKO
CY PaHU CPEIHOBEKOBHHU SHITIECKH MTPEBOIUOIM MPUCTYIAIN CTPAHUM U3BOpUMA.

The goal of the research is to explain in what ways the poetic formula and vocabulary characteristic of
heroic verse contributes to the depiction of the characters and settings in Old English verse translations
of Old Testament narratives. The primary hypothesis is that formulas, inherited from the prehistoric
poetic tradition, serve as symbols that encode traditional meanings and warrior values of the early
Germanic tribes and that the native Anglo-Saxon audiences would have thus found them an important
and familiar poetic device that contributes greatly to the hybrid Old English poetics known for using
native Germanic form and expression to filter new, Christian narratives. Among expected results, I will
detect some of these poetic devices and elaborate on their significance by explaining what Germanic
values, practices and literary tastes they might encode in poems such as Genesis and Exodus. The very
nature of the topic will also necessarily provide insight into how early mediaeval English translators
approached foreign sources.




5.4. MoryhHoct npuMeHe oueknBaHuX pesynrara/ Potential Application of Expected Results:

OuekuBanu pe3ynraTu O6whe ox HajBeher 3Hauaja 3a mMpoydyaBamke YCMEHOT CTBAapaiamiTBa U
necHHYke (OpMylie y CTapOCHIVIECKO] KHHMIKEBHOCTH, CPEAOBEKOBHE KHHMIKEBHOCTH H
BepcuduKanymje, Ka0 ¥ KOMIIapaTHUBHE KibMKeBHOCTU. Byayhn na mcrpaxuBama yCMEHOT U
(GopMynanyKor cTBapasalliTBa MMPEBa3MIa3e OKBHPE CTAPOCHIVIECKOT M T'€PMAHCKHX je3HKa,
JNOOHMjeHH pe3ylITaTH ce MOTY MPUMEHUTH U NPU MPOydaBamy jyKHOCIOBEHCKE, XOMEPCKE U
JpYyrux ycMeHux Tpaauuuja. lllTaBumre, c 003upom Ha TO 2 je ped 0 MHTEPAUCIUIUINHAPHOM
U BHIIECTPAHOM IPUCTYIy, Hajla3u he OMTH KOPUCHU y KIbMKEBHUM CTyAMjaMa Koje ce OaBe
CUMOOJIMKOM, JIEKCUKOM, TEMaMa U THIICKUM CIIEHaMa Yy CPEIH-OBEKOBHO] KIbH)KEBHOCTH, Kao
U y UCTpaXMBabUMa Koja ce 0aBe JPYIITBEHOM AMHAMHUKOM, XHjepapXHjoM M BPEIHOCTHMA
KapaKTepUCTUYHUM 32 paHa TeépMaHCKa JAPYIITBA.

The expected results will be the most relevant to studies pertaining to oral formulaic
composition in Old English, mediaeval literature, and versification, as well as comparative
literary studies. As studies of oral and formulaic composition extend beyond Old English and
Germanic languages, the results can also be used in research concerning South Slavic, Homeric
and other oral traditions. Furthermore, as the approach is interdisciplinary and multifaceted, the
findings will be of use in literary studies concerned with symbolism, lexis, themes and type
scenes in mediaeval literature, as well as studies pertaining to social dynamics, hierarchy and
values of early Germanic societies.




1. Tlporpamu wmcTpakuBama ((ha3e) W OpHjEHTAIIMOHU CaApPXKaj] JOKTOPCKE IUcCEepTaludje ca
KpaTkuM onmcoM mnoriasiba/Research Phases and the Tentative Content of the Doctoral
Dissertation with a Brief Description of Chapters:

YBoa
1. YCMeHM U KEbHKEBHH €JIEMEHTH CTapOCHTIICCKE TI0C3H]e

2. JyHauku eToc CTapOeHIJIECKOT CTHXa

3. Ilepuenuuja cCTapOSHIIECKOT CTHXA Y MMCAHOM U YCMEHOM OOJUKY
4. CumOomnu 13 HapoAHE TpaaunHrje y XpuhaHCKUM HapaTHBUMa

5. AcouujatuBHHA 00paCIyl Y CTAPOCHTIIECKOM CTUXY

Ka nebuunnuijn necunuke popmyJie
1. ledunncame necHUIKe Gopmyie
2. ®opmyina, je3uK U KynTypa

Ilecunyka ¢opMysa M jyHayKka JIeKCHKA Y CTapo3aBeTHOj HapaTHWBHO] I1Oe3HMjH Ha
CTAPOCHIJIECKOM je3MKY

1. Hperﬂen CTAapO03aBCTHUX NIPCBOJA Y CTUXY

IHocrame

1. IIpernen Ilocmara A/F (YKpaTKoO 0 AeIy, BErOBOj CTAPOCTH U TIOJIOKA]Y Y CTAPOCHIIIECKOM
KaHOHY)

2. YBonuu neo Ilocmarwa A (Kpos popmyiie u JeKkcuky o pajy Kao MaHJaHy paTHUYKOT IPYIITBA
OIHCAHOT Y JYHAUKOj 1Moe3uju; 0 bory kao cpell-0BEKOBHOM Biajiapy; O aH)EoCKUM Tpynama Kao
KOMUTATYCY)

3. OcBpt Ha [locmare b (AHanu3a nena necme noj HazueoM [locrame b, mpeBoay cajga u3rydsbeHor
CTapOCAKCOHCKOT JIeJIa; O aHTIIOCAKCOHU3AIU] | MTPEBOAA; Kpo3 popmyiie u nekcuky o CataHu Kao
BOjCKOBOhH M3 100a Bennke ceobe Hapo1a, EKOHOMUJH Yy TaKIly, 3Ha4ajy IMJbadyke U JapoBama Mehy
YJIaHOBHMa KOMHUTATYCa, CPEIHOBEKOBHUM XBaoclieBuMa, Anamy u EBu kao ciryrama BojckoBole; o
JETaJTMCTHYKUM (popMyrama 1 3aBeTUMa)

4. Ilocmare A: Kaun u Asesb (O Kauny u ABesby u popmyrnama usraanctsa; O repMaHCKOM
HPUCTYIy OpaTOyOUCTBY U OCBETH)

5. Ilocmarwe A: Iloton, BaBuioHcka kyna; Conoma u 'omopa (Hoje kao jyHauku nuk; popmysne u
JyHa4Ka JIEKCUKA Y OMUCY BaBUJIOHCKE KYJI€; PYTd YCMEHH €JIEMEHTH U TUIICKE CIIEHE)

H3naszak

1. [pernen Uznacka (YKpaTKo o Jiely, lb€TOBO] CTAPOCTH U TOJI0KA]y Y CTAPOSHTIIECKOM KaHOHY U
paznukama usmely Usznacka u [locmarsa)

2. O npuka3y u3rianuka u3 Erunra kao jyHaukum JUKOBUMA

3. O oaHOCy AHTIJIOCAaKCOHALA ITPEMa CTapO3aBETHUM JieIMa

4. Tlopeheme ca beosyngom

5. Ilecunuke hopMysie ¥ THUIICKE ClieHe y onmrcuMa MojcHjeBUX JTyTamba

6. O Mojcujy Kao rTepMaHCKOM JyHaKy




3ak/byuak

Introduction

1. Oral and literary elements in Old English poetry

2. The heroic ethos of the Old English line

3. The perception of Old English verse on page and orally
4. Vernacular symbols in Christian narratives

5. Associative patterns in Old English verse

Defining the poetic formula
1. Defining the poetic formula
2. Formula, language and culture

Formula and heroic vocabulary in Old English Old Testament narrative poetry

1. Overview of Old Testament translations in verse

Genesis

1. Overview of Genesis A/B (Brief notes on the work, its date of composition and its place in the Old
English canon)

2. Introduction to Genesis A (Examining, through formulas and heroic vocabulary, Paradise as a
counterpart to the warrior society depicted in heroic poetry; God as a mediaeval lord; the angelic
hosts as a comitatus)

3. A Genesis B excursus (Analysis of the section of the poem known as Genesis B, a translation of a
now-lost Old Saxon work, focusing on the Anglo-Saxonization of the translation; examining, through
formulas and heroic vocabulary, the portrayal of Satan as a warlord from the Migration Period, the
economy in Hell, the significance of plunder and gift-giving among comitatus members, medieval
praise poetry, and Adam and Eve as retainers; legalistic formulas and oaths)

4. Genesis A: Cain and Abel (On Cain and Abel and formulas of exile; on the Germanic approach to
fratricide and vengeance)

5. Genesis A: The Flood, the Tower of Babel; Sodom and Gomorrah (Noah as a heroic figure;
formulas and heroic vocabulary in the description of the Tower of Babel; other oral elements and type
scenes)

Exodus

1. Overview of Exodus (brief summary of the work, its age and position in the Old English canon,
differences between Exodus and Genesis)

2. On the portrayal of the exiles from Egypt as heroic figures

3. On the Anglo-Saxon attitude towards Old Testament works

4. Comparison with Beowulf

5. Poetic formulas and type-scenes in the descriptions of Moses’ wanderings

6. On Moses as a Germanic hero

Conclusion




2. Mertone koje he 6utnu mpumemene/ Research Methods:

VY nucepranuju ce mpuUMEmyje KOMIapaTUBHO-KOHTPACTHBHA aHanmm3a U ymnopehyje Ombnmjcka ca
JYHAYKOM aHTJIOCAKCOHCKOM ITO€3HMjOM KaKo O Ce pa3MOTPHJIM HAaYMHH Ha KOju ce OubiInjcKa moesuja
CITYKH TIECHHYKOM (DOPMYITIOM H JIEKCHKOM KapaKTEPUCTUIHOM 32 JYHAUKY TTO€3H]jy MPUITHKOM TIpepaie
JATUHCKUX WU3BOpPA y CTAPOCHTIIECKH CTUX. [IpuCTyn ce 3aCHMBA Ha aHTPOIOJIONIKHM, HCTOPH)CKUM,
METPUYKUM U JIMHTBUCTHUYKUM Ca3HamHMa, KOja 3ajeJHO CIIYXKE OTKPUBAKY KYITYPOJOUIKUX
pedepeHIn canpkaHuX y TOSTCKUM GopMyliama U JICKCHIIH.

The dissertation relies primarily on a compare-and-contrast approach, putting biblical and heroic
Anglo-Saxon poetry side by side to explore in what ways the former employs formulas and
vocabulary characteristic of the latter when adapting Latin sources in Old English verse. The
approach is informed by anthropological, historical, metrical and linguistic findings, all of which
serve to uncover the cultural references encoded by poetic formulas and vocabulary.

3. Hauwmn u36opa, BenuunHa 1 KOHCTPYKIHja y3opka/ Selection, Size, and Construction of the Sample:

Hucepranyja ce npumapHo ycpencpelyje Ha ABa cTapoeHIIecKa peBo/ia CTapO3aBEeTHUX Aesa y
ctuxy, Illocmarve (Genesis) u Hznazak (Exodus), y3 cTaiHe KOMIapaTiBHE OCBPTE Ha JIpyra Jieia Ha
CTapOCHTIIECKOM, CTAPOCAKCOHCKOM, CTAPOMCIIAHICKOM U JIATHHCKOM je3uKy. [lomenyTa nena cy
n3zabpaHa mpe cBera 300rT Iy’KHHE, Koja oMoryhasa qyxy aHainu3y, U CTApOCTH, KOja UX MpUOIKaBa
HAjCTapHrjoj TEPMAHCKO] jyHAUKO] 1Toe3uju, HIp. bBeosyngy (Beowulf).

The disertation primarily focuses on two Old English verse translations of Old Testament narratives,
Genesis and Exodus, with frequent comparative references to other Old English, Old Saxon, Old
Icelandic and Latin works.The aforementioned works were selected due to their length, which allows
for a longer discussion, and antiquity, which brings them closer to the oldest Germanic heroic poetry,
such as Beowulf.

4. Mecro excriepuMeHTaTHOT UcTpakuBama/ The Location of Experimental Research: /
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TTOTIINC KAHUIATA:

/' 7 <

HAIIOMEHA:

ITopen npujaBe TeMe JOKTOPCKe JHCePTALMje, KAHANIAT MPUJIAKe:

Buorpadujy ca TexxumireM Ha TOK 00pa3oBama U ycaBplIaBamba;

Bubnuorpadujy HaydHUX M CTPYYHHX paZioBa Kao U caMe pajJoBe;

Jlmane nogatke 3a ciyk0eHy eBuaeHIwjy Obpasar Op. 2;

Carnacuoct MmeHTopa O6pa3zar op. 3;

OgepeHy (OTOKOMUjY AUIUIOME O CTEYEHOM aKaJEeMCKOM 3Balby MarucTpa Hayka (3a KaHAWAATe KOjU

NpHjaBJbyjy W3paay OOKTOPCKE AWCEpTalije Ha OCHOBY IIPETXOJHO CTEUYCHOT aKaJeMCKOT Ha3WBa

Marucrap Hayka).

6. [lotBpny ¢akynreTa O MOJOXKEHUM HWCIUTHMA WM HUCIYHCHUM JIPyrdM o0aBe3amMa W HayYHHM
HCTPaXUBAbHMa YKOJIUKO Cy CTYJHMjCKHM IPOTPaMoOM JOKTOPCKHX CTyauja yTBpheHa kao ycioB 3a
MIpHjaBy JOKTOPCKE AMCEPTAIIH]e.

M

Yxonuxo ce doxmopcka oucepmayuja npujasmyje Ha je3suxy HAYUOHATHE MAFbUHE UTU CHIPAHOM je3UKy,

obpazay ce nonyraga 080je3utHo (U Ha cpnckom jesuky) y ckaaoy ca Ilpasunuma 0okmopckux cmyouja
Yuueepsumema y Hosom Caoy.




